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I started to work in a moment: wild, 
raw, and bleak. Driving across the 
Mojave, I glanced out my window and 
saw the sand was the color of turmeric. 
Dry green brush was dusted in pink 
coating the Central Valley, and standing 
alone, a monadnock. Columns of dirt 
and sand, spirals of dust reaching to the 
sky. It was my return to the elemental. 
The land was a mirror, reflecting my 
image back to me. Always seeking, never 
solving.



Eric Fischl



Eric Fischl

Art is a process and a journey.  All 
artists have to find ways to lie to 
themselves, find ways to fool 
themselves into believing that what 
they’re doing is good enough, the best 
they can do at that moment, and that’s 
okay/. Every work of art falls short of 
what the artist envisioned. It is 
precisely that gap between their 
intention and their execution that opens 
up the door for the next work. 
Bad Boy: My Life On and Off the Canvas



Whisper Down the Lane
The objective of Whisper Down the Lane is to pass 
along a secret message amongst a group of people 
without distorting the original phrase.  However, 
we all know there’s no fun in that.  The thrill of the 
game is rooted in the surprise, and identifying how 
and when mistakes were made.  

What happens when we build this practice into the 
existing frameworks and curriculum of the art 
room? 



To be brief, we end up fostering an student 
culture that embraces revision, iteration, 
and mistakes as essential parts of the 
artistic experience. 
This practice of building intentional gaps within the 
curriculum trains art students to act like their 
professional counterparts developing bodies of 
work, pulling inspiration from other art forms, and 
working in response to the challenges set before 
them. 









My process is very organic, one 
thing leads to another.  The 
installations, for example didn’t 
come about because I wanted to 
do installations.  They evolved 
through my studio practice, from 
shooting the model with a 
backdrop.  Before I knew it, I 
was building an entire interior 
space.

-Mickalene Thomas









Calling Eric Fischl
• Make a tool to draw with

• Before using that tool, create a 
drawing of that tool using 
traditional media

• When you’ve finished that exercise 
make a drawing of that drawing 
using the tool you’ve created

• Make a drawing of that drawing 
again using traditional media
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MATERIAL INSPIRED BY …. CONCEPT

Pencil Jenny Holzer Migration
Collage Kiki Smith Magic
Pen/Ink Lorna Simpson Power
Marker Marina Abromavic Divine
Sharpie Hiroshi Sugimoto Growth

Charcoal Kerry James Marshall Empathy
Oil Pastel Barry McGee Metamorphosis

Chalk Pastel Raymond Pettibon Mythology
Colored Pencil William Kentridge Pain

Nontraditional Drawing Material Catherine Opie Childhood
Cut Paper Maya Lin Space

Combo of 2 Materials Wolfgang Laib Memory
Combo of 3 Materials Jacolby Satterwhite Free Choice

Repeat Material Do Ho Suh Free Choice
Repeat Material Katharina Grosse Free Choice



Sarah Sze Julie Mehretu



Ann Hamilton William Kentridge



Danielle Kroll Wolfgang Laib



Wolfgang Laib Pt. II & III



translating theatre









A CALL AND RESPONSE





The time we spent talking about our pieces was 
incredibly valuable and helped me to grow as an 
artist.  I appreciated being able to get feedback, take 
another look at my piece through new eyes, and have 
the opportunity to revise it.  I think this helped me to 
grow and learn overall.





















I used my imagination not only to draw what I felt, but 
also to tell a story.
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James Turrell



Donald Judd



Beatriz Gonzales



ShigetakaKurita          JunyaW
atanabe



Cy Twombly





what do i know?

what do i wonder?

what more do i need 
and want to learn?



















the rhythm i know

















This was the first class in which I had to 
draw a piece based on emotions and 
abstract things, such as the language of  
a dancer’s hand, rather than something 
in front of me. It was difficult at first, 
but I got the hang of using a variety of 
materials in ways that could express the 
feelings and ideas that I wanted to 
convey. 
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